



　そもそも 19 世紀末から 20 世紀初頭に起こった
アイルランドの文芸復興運動が，一人のアング
ロ・アイリッシュ系貴族グレゴリ夫人（Lady Is-















その 「集まり」 を 「サロン」 の観点から論じられ
ることは少なかった。「サロン」と規定されるこ













　　Needless to say that Lady Augusta Gregory is a major prominent figure and patroness in the Irish Re-
naissance, her ‘literary salon’ makes a great contribution to establish both cultural and literary legacies. ‘Salon’ 
has played a significant role in Europe for several centuries since the 16th century as s a specific and unique 
‘place’ for a variety of communication, an intellectual exchange of information and upbringing of talented fig-
ures in art and academic realms or politics. During the Augustan age （1880-1730）, which is the specific peri-
od of forming a public realm in Britain, several female writers begin to make their writings publicized. A 
prominent female figure of them is Lady Anne Finch, Countess of Winchilsea, who was highly praised by not 
only J. Swift, J. Dryden or A. Pope in the 18th century but also by Wordsworth, and considered as the fore-
runner of the Romantics in modern times. Consequently, she is highly regarded as a pre-Romantic poet and 
as a prominent poet of the first generation of women writers. This essay views modern aspects and distin-
guished characteristics of her poems, dealing with gender issues, which was very rare at that time.
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ン・ フ ィ ン チ（Anne Finch, Countess of Win-








　この 1680 年から 1730 年の期間は，女性の書き
手の誕生を考察する際に極めて注目すべき時代で
あることを示すデータがある。2004 年に完成し
た Oxford Dictionary of National Biography の
データベース（4）から，この時期に活躍した著述
家の数と男女比が明らかにされている。実際には
17 世紀後半から 19 世紀前半までのデータがある













1680-1689 78 72 6  7.6
1690-1699 70 66 4  5.7  66.6  91.6
1700-1709 77 70 7  9.0 175.0 106.0
1710-1719 86 77 9 10.4 128.5 110.0










































Leti, 1630-1701） の記録によると，1682 年当時
デューク侯だったジェイムズ 2 世の妻モデナのメ











































ス・ロウ （Nicholas Rowe, 1674-1718）がアンの
作品 4 篇を詩文集に紹介している。1713 年には，
自身の詩集『ある夫人の詩文集』（Miscellany Po-
43518 世紀英国「サロン」文化の芽生え
ems, by a Lady）を出版。さらにポープが『記念






















’Tis true, I write; and tell me by what rule
I am alone forbid to play the fool,
 To follow through the groves a wandering 
muse
And feigned ideas for my pleasure choose?
Why should it in my pen be held a fault, 5
 Whilst Myra paints her face, to paint a 
thought?
Whilst Lamia to the manly bumper flies,
And borrowed spirits sparkle in her eyes,
Why should it be in me a thing so vain
To heat with poetry my colder brain? 10
But I write ill, and therefore should forbear.
Does Flavia cease now at her fortieth year
In every place to let that face be seen
Which all the town rejected at fifteen?
 Each woman has her weakness; mine indeed 15
Is still to write, though hopeless to succeed.
Nor to the men is this so easy found;
 Even in most works with which the wits 
abound
 （So weak are all since our first breath with 
Heaven）






































































　 Winchilsea could satirize women very sharp-
ly, but her satire is always modified by the 
fact that it comes from a right-minded woman 
rather than a male censor of the sex. Thus, 
she avoided patronizing generalizations and 
expected women to meet a universal human 


















































Did I my lines intend for public view,
 How many censures would their faults pur-
sue!
 Some would, because such words they do 
affect,
 Cry they’re insipid, empty, incorrect.
And many have attained, dull and untaught, 5
The name of wit, only by finding fault.
 And all might say, they’re by a woman writ.
Alas! A woman that attempts the pen,
Such an intruder on the rights of men, 10
Such a presumptuous creature is esteemed,
The fault can by no virtue be redeemed.
They tell us we mistake our sex and way;
 Good breeding, fashion, dancing, dressing, 
play,
Are the accomplishments we should desire; 15
To write, or read, or think, or to enquire,
 Would cloud our beauty, and exhaust our 
time,
 And interrupt the conquests of our prime;
While the dull manage of servile house






































intruder on the rights of men’）「むってぽうな




ion, dancing, dressing, play’）。一方，男の仕事は
438 18 世紀英国「サロン」文化の芽生え
「書くこと，読むこと，考えること，調査するこ
と 」（‘To write, or read, or think, or to en-




































員 た ち で あ る（11）。Lady Mary Wortory Mon-
tague, Lady Elizabeth Montague, Lady Hester 













　 Finally, it is imperative to recognize that the 
term “salon” itself is in fact an anachronistic 
one in relation to the seventeenth and ear-
ly-eighteenth century. In these periods “salon” 
was used solely to refer to a room in a house 
or apartment; only at the end of the eigh-
teenth century did it begin to be used to refer 
to a social gathering. The term conversazione 
was frequently employed by English salon 
participants when referring to their gather-
ings, rather than the term bureau d’esprit, 
which was often favoured by French partici-
pants.（13）
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